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This guide has been commissioned as part of Power Plays Festival to

provide support a broad range of new writers for theatre.

It has been written by inclusive theatre specialists
TramShed Theatre Company. If you would like to know
more about TramShed and the services we provide,
please visit: www.tramshed.org.uk
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1. Making Writing Accessible

The Old Electric want to make small scale theatre as accessible as possible
to the broadest range of audiences. It is important that everyone has the
opportunity to have their voices heard and we have listed a series of
equipment and access techniques to realise this process for artists.

This guide is written using Didactic Gothic, using a font size of 16. We use
this font because it does not have a serif lower case A and is one of the only
fonts to do this. We can also provide this guide in larger print, if needed.

Inclusive Preparation for Writing Activities: When facilitating a
workshop, it is incredibly important that as practitioners, we follow certain

principles to ensure an inclusive approach, giving the best accessibility to
participants.

Preparation: Take time to know your group and the accessibility tools
they need to participate fully (in advance of the workshop).

Adaptation: The heart of inclusivity is adaptation. It is important that
practitioners react to moments as they unfold and adapt accordingly.
When in planning stages, adaptation is also important. Thinking about
the group involved, equipment used and techniques included. You can
refer to many of the recommended resources in this guide, to find out
the best practice with using equipment or including alternative
methods of participation.

Repetition: Workshops can often be fast paced and full of content,
meaning things can be easily missed or misinterpreted. Repeat
instructions and remind the group of outcomes and goals, as you move
through your session.

Language: The language you use in your delivery can make a real
difference to the inclusive environment. Always make sure you use
language positively and think of each participant as an individual.
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Be mindful of unconscious bias and also take time to learn peoples
pronouns.

* Support: In certain situations, 1:1 support may be needed for
participants to participate fully. This will ensure that you can divide
your time within the writing group as needed and the participant has
the constant focus of someone who understands their needs and
challenges.

* Voice: Make sure everyone in the room has an opportunity fo have
their voices heard and share their contributions.

* Feedback: Be open to receiving feedback. No matter how experienced
we are, we all have the opportunity to grow and develop. Hearing
feedback from participants can really help to shape future work,
creative writing progression and the experiences of everyone involved.

Communication: There are a huge range of techniques available to
support or replace spoken communication. These include gesture, signing
(using British Sign Language or Makaton), symbols, word boards,
communication boards, books and voice output communication aids.

There are a large range of speaking aids available to assist with
communication, enabling individuals to communicate more effectively
with people around them. They are also referred to as AAC devices. AAC
refers to Augmentative and Alternative Communication.

More information on this can be found at
www.communicationmatters.org.uk.

* Arange of specialist equipment can be found at www.inclusive.com.

To find out more about a BSL interpreter visit
www.manchesterdeafcentre.com.
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A communication kit, including a BIGmack, Talking
| Buttons and Voice Pad.

A GoTalk Express 32. This particular device includes
message sequences with a recording time of 26.6
minutes.

Creative Writing: If you do not have your own resources for
creative writing, Blackpool Library have a variety of free/paid for
services and facilities to support you. Including public access to PCs
and the internet, printing services, photocopying, scanning, study areas,
meeting rooms, large print books and talking books.

* Telephone the library directly on 01253 478080, email them via
central.library@blackpool.gov.uk or call in during their opening hours to
speak with one of their dedicated team.

You can also find out more about their services via
www.blackpool.gov.uk.

Visual: RNIB provide braille resources to help individuals read, using
braille easily. They offer a range of courses, training sessions and some
free resources to give a braille introduction for both touch and sighted
learners, which can assist you in your script writing skills. They also
have a range of products available to buy, for those more experienced
in braille across grade 1 and grade 2.

Visit www.rnib.org.uk to find out more.
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A screen reader is a software application that helps people struggling
to access and interact with digital content. Free screen reading
software can be downloaded from www.nvaccess.org.

When aftending our workshops you may prefer to work with a 1:1
support as a reader for the content shared. Our volunteers can assist
with this by helping you to access resources and helping to access
workshop material, by reading content out loud and explaining pictures
used. Please ensure you speak to one of the team in advance, to let us
know your requirements.

If you struggle to read regular print, large or giant print may be a better
option for you. If you are not sure what size print to use, Blackpool
Library has a variety of large print books, to find out what works best.

If you have written work that you would like to share as large print, The
Sensory Trust have lots of information available on the best way to do
this. Just visit www.sensorytrust.org.uk to find out more.

Scripts at The Old Electric can also provided in large print if needed.

If you already have equipment and software, we will provide material in
advance of you attending, so that fime can be given to convert and
make accessible.

The braille alphabet

An example of the braille alphabet.
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2. Building Futures

Theatre Access: The Old Electric is fully accessible, with lifts and
ramps located throughout the building and a disabled access toilet. Our
theatre space is a relaxed environment and we are happy to talk
through any specific access needs prior to you attending. Although we
appreciate our building is accessible, it is a large space to explore, if
you are unfamiliar with the location.

Please get in touch with The Old Electric team if you would like to speak
to us about your visit or arrange an orientation tour of the building.

Guide dogs are welcome and fresh drinking water is always available
for them.

The Old Electric are working hard as a venue to be able to facilitate

individual requests with accessibility. There are many areas within the

theat
detai

re that can be enhanced with an accessible approach, which we have
led below. These are areas we are working on and would always

welcome any further information, ideas or suggestions if you would like to

contr

ibute to this.

* Audio Description: A live commentary fo assist audience members

and participants who are visually impaired. When in use, a trained
audio describer will be present within the theatre, with a view of the
stage, to describe the live action.

Hearing Loops: This is a type of sound system for use by audience
members and participants with hearing aids. The device provides a
magnetic, wireless signal, that is picked up by the hearing aid,
delivering certain sounds directly to the individuals ears. There are two
types of systems
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- A Fixed Induction Loop System: As the name suggests, they are

permanently wired into a certain location. They're ideal for locations like
ticketing kiosks or reception desks, which are likely to remain in the
same position. Having a fixed system like this means that there will
always be hearing aid support in one location.

- Portable Hearing Loop System: These are slightly more flexible, as

they can be carried or moved around as necessary. These are ideal for
situations where there is significant background noise or echo. In
addition, it is the perfect solution where it isn't possible or convenient to
install a fixed system or connect to one. They're better suited to small
rooms however, so perfect for a workshop space.

Captioned Performances: This is a live performance that displays
the actors’ words and other audio elements on screens, near to the
stage area. Captions are synchronised with the dialogue and the action,
to help those who are deaf, with a hearing impairment or nof fluent in
the language of the performance.

Sensory-Friendly Adaptations: A welcoming and supportive
environment for individuals living with sensory processing challenges.
The performances have a relaxed environment, which include lighting
and sound modifications and additional entry/exit privileges.

BSL Interpreter: To interpret communication between individuals
who are deaf/hearing impaired and hearing people, by converting
spoken word into sign language and visa versa. In a workshop, having
an interpreter present can make a deaf person feel more included in the
discussion. It allows for a two-way conversation through the
interpreter. It also empowers the deaf person to ask questions and
express their opinions, which is not always possible using captions.
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When there is any confusion on the correct pronunciation of a word,
working with an interpreter will mitigate this. They can also convey the
correct pronunciation to the deaf person.

Captions Vs BSL: There are many discussions about which area is better,
and if technology could replace the role of interpreters in the future? It is
important to understand that English is not always the first language of a
deaf person, this is usually BSL. This means for a deaf person who has only
known BSL, spoken English is actually regarded as the second language.
Deaf people also sometimes struggle with reading, so captions are not
always the most accessible form of communication. Captioning is highly
accurate, but glitches can occur with technology and this can lead to
misinterpretation with information. BSL interpreters will sign with much more
emotion than the written word, using facial expressions and body language.
Where possible, it is recommended to use both, using captions and
interpreters working side by side. The deaf person can then access language
through the Interpreter. Then on any pre-recorded information, they also
have access to the captions, demonstrating true inclusive practice. The most
important thing to remember is the service provided and used, should match
the needs of the participant accessing. Never assume, always ask.
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3. Resource Summary

www.tramshed.org.uk

www.communicationmatters.org.uk

www.inclusive.com

www.manchesterdeafcentre.com

www.blackpool.gov.uk

www.rnib.org.uk

WWW.NVACCESS.Org

www.sensorytrust.org.uk

www.theoldelectric.co.uk

www.artscouncil.org.uk



http://www.tramshed.org.uk
http://www.communicationmatters.org.uk
http://www.inclusive.com
http://www.manchesterdeafcentre.com
http://www.blackpool.gov.uk
http://www.rnib.org.uk
http://www.nvaccess.org
http://www.sensorytrust.org.uk
http://www.theoldelectric.co.uk
http://www.artscouncil.org.uk
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4. Available Support

Are you an artist with access needs? Would you like to share your story but
are unsure how to go about this? There are many ways you can get involved
and we have a dedicated team of people to support you.

* You can telephone The Old Electric on 01253 834175, email us via
info@theoldelectric.co.uk or call in to speak to one of the team in person.
We always have a Duty Manager on site who can answer any
questions you may have, or signpost you to a specialist who can assist
you further. Read more about us by visiting www.theoldelectric.co.uk.
For specific information on access at The Old Electric, visit https://
theoldelectric.co.uk/visit-us/access/

Arts Council England support individuals in developing creative
practice (DYCP). Funding is provided to creative and cultural
practitioners to undertake research, networking or creating new work in

a series of supported disciplines including theatre, combined arts and
literature.

Visit www.artscouncil.org.uk to find out more.
Full artistic support can also be provided, for this, contact

access@artscouncil.org.uk.
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